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"One of the West Indians… started up a conversation with me and wanted to
know where I was from, and I told him I was from Harlem. That answer didn’t
satisfy him… - “Yes,” he said “But man, but where were you born?”- And I
began to get it - “Well,” I said, “My mother was born in Maryland, my father
was born in New Orleans, I was born in New York.” He said, - “But before that
where were you born?” - And I had to say, “I don’t know.” James Baldwin
"Baldwin's Nigger" (1969)
In the 1969 film Baldwin's Nigger (West Indian Student Centre London,
directed by. Horace Ové), author James Baldwin and comedian Dick Gregory
discuss the black experience in the United States relating it to the AfroCaribbean experience in Britain.
On Friday 22 August 2014 Iniva is host to a one day showcase titled,
Baldwin's Nigger R E L O A D E D, a project initiated by artist Barby Asante
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