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        LIBRARY SHELF NO.
African cinema:  politics and culture 



              
ESS DIA                                                                                by Manthia Diawara                                                                                                                       Indiana University Press, 1992                                                                                                                                           An insiders account of the history and current status of African cinema, looking at film production and distribution, the growth of African cinema, histories of key films and film aesthetics from the colonial period to the present.
Art, activism, & oppositionality:  essays from Afterimage                      ESS ART                                    Edited by Grant H. Kester                                                                                                 Duke University Press, 1998                                                                                           Essays include: 'Cultural Struggle and Educational Activism', by David Trend, 'Early Newsreel: The Construction of a Political Imaginary for the Left', by Michael Renov, 'Video Activism and Critical Pedagogy: Sexuality at the End of the Rainbow Curriculum', by Brian Goldfarb, 'Video and Electoral Appeal', by Patricia Thomson, 'Video, AIDS, and Activism', by Ann Cvetkovich, and 'White Men Can't Program: The Contradictions of Multiculturalism', by Darrell Moore. From 'Afterimage: The Journal of Media Arts and Cultural Criticism'.
The Democratisation of Disempowerment:  the problem of democracy in the Third World 







                      ESS DEM                                                                                                                        Edited by Jochen Hippler                                                                                                          Pluto Press, 1995                                                                                                                 Thirteen authors explore key questions on Third World democratisation including Jochen Hipplern; Joel Rocamora; Peter J. Schraeder; Claude Ake; Xabier Gorostiaga; Niala Maharaj; Achin Vanaik; Praful Bidwai; Joe Stork; Azmy Bishara; Basker Vashee; Franz Nuscheler.                                                                     
Film and politics in the Third World  



                       ESS FIL                                                                        Edited by John D.H. Downing                                                                                 Autonomedia, 1987                                                                                                                                                                                                                                  Contributors include: Akrami, Jamsheed; Allouache, Merzak; Beloufa, Farouk; Ben Amar, Abdellatif; Ben Barka, Souhail; Binford, Reym Mira; Burton, Julianne; Cham, Mbye-Baboucar; Francia, Luis; Ghali, Noureddine; Giral, Sergio; Gumucio Dragron, Alfonso; Gupta, Udayan; Guzmán, Patricio; Ilal, Ersan; Kwok; Tung, Timothy; Med Hondo, Abid; Mpouyi-Buatu, Th.; Quiquemelle, M.C; Seubert, Emelia;Smihi, Moumen; Soumanou Vieyra, Paulin; Stam, Robert; Directors include: Sembene Ousmane, Xie Jin; Jorge Sanjinés; Tomás Gutierréz Alea.
The film factory:  Russian and Soviet cinema in documents 1896-1939    470 FIL     Edited by Richard Taylor                                                                                             Routledge, 1988                                                                                                                   Provides a comprehensive documentary history of Russian and early Soviet cinema, with material drawn from newspaper and journal articles, film reviews, speeches, interviews, letters, manifestos, Party proclamations, minutes of meetings and government decrees.
Four films by Anand Patwardhan                                                                       DVD                                                                              Directed by Anand Patwardhan                                                                                             Four films by director Anand Patwardhan are: 'Ribbons for Peace', (1998, 5 minutes), an anti-nuclear music video reworks an old film song by Kishore Kumar; 'We are not your Monkeys', (1996, 5 minutes), a Dalit critique of the Ramayana presented through a song written by Daya Pawar, Sambhaji Bhagat and Anand Patwardhan; 'Occupation: Millworker', (1996, 22 minutes), Rising real estate prices have made it more profitable for mill owners to sell mill lands than to run mills; and 'Images you didn't See', (2006, 5 minutes), a music video featuring censored images from America's illegal war on Iraq.
Ghosts of Songs : the art of the Black Audio Film Collective 1982-1998                                Edited by Kodwo Eshun and Anjalika Sagar                                                    410.111 BLA                                                                                  Liverpool University Press, 2007                                                                                                            The Black Audio Film Collective has addressed the social, political and racial crises of Thatcher’s Britain and explored and developed a black film aesthetic. Films include: Expeditions, Handsworth Songs, Seven Songs for Malcolm X and Twilight City. Artists include: John Akomfrah, Lina Gopaul, Reece Auguiste, Avril Johnson, Trevor Mathison, Edward George and David Lawson.

Home, exile, homeland:  film, media, and the politics of place               ESS HOM       Edited by Hamid Naficy                                                                                                 Routledge, 1999                                                                                                              Collection of essays on issues of media, culture, and  globalisation looking at how film, television, music, computer and electronic media are shaping identities and cultures. Contributors include: Homi K. Bhabha, Thomas Elsaesser, Rosa Linda Fregoso, Teshome H. Gabriel, George Lipsitz,  David Morley, Margaret Morse, Hamid Naficy,  John Peters,  Patricia Seed,  Ella Shohat, and Vovian Sobchack.
Multiculturalism, postcoloniality, and transnational media                      ESS MUL                            Edited by Ella Shohat and Robert Stam                                                                          Rutgers University Press, 2003                                                                                              This anthology reflects the burgeoning academic interest in issues of nation, race, gender, sexuality, and other axes of identity, combining them by contending that these issues must be discussed in relation to each other. Contributors include: Peter Bloom; Edward D. Castillo; Faye Ginsberg; Ana M. Lopez; Julianne Burton-Carvajal; Binita Mehta; Brian Larkin; Manthia Diawara; Hamid Naficy; Robyn Wiegman; Inderpal Grewal and Caren Kaplan; Talitha Espiritu and Jennifer Gonzalez.

Rethinking Third Cinema 





                         ESS RET                                                                                      Edited by Anthony R. Guneratne & Wimal Dissanayake                                              Routledge, 2003                                                                                                                 Anthology that addresses established notions about Third Cinema theory and its impact on the cinematic practices of developing and postcolonial nations. Emerging from the activism of Che Guevara and Frantz Fanon, the Third Cinema movement called for a politicized, tri-continental approach to film-making in Africa, Asia, and Latin America which would foreground issues of social justice, class division, ethnicity, and national identity. Films that best represented the movement include directors such as Ousmane Sembene, Satyajit Ray, Fernando Solanas, Tomas Gutierrez Alea, and Nelson Pereira dos Santos. -- provided by publisher
Third Eye:  struggle for black and third world cinema

          410.111 THI                                                        GLC Race Equality Unit, 1986                                                                                             Includes: Part I - Third Eye Symposium (31 October - 4 November 1983); Part II - Black film sector: which way forward. Contributors: Mike Phillips; Miguel Littin; N.V.K. Murthy; Haile Gerima; Segun Oyekunle; Tapan K. Bose; Jose Massip; Black Audio Film Collective (Reece Auguste); Sankofa Film and Video Workshop (Isaac Julien); Penumbra Production (H.O. Nazareth); Retake Film and Video Collective (Mahmood Jamal); Star Productions (Raj Patel); Ceddo Film and Video Workshop (Ujebe Masokoane); Community Cable Productions (Claudine Boothe); Parminder Vir. Topics include: The changing face of Indian cinema; Afro-American cinema; The role of cinema in imperialist culture; Representation of women in Third World cinema.

The third eye:  race, cinema, and ethnographic spectacle 
                        ESS RON                                                  By Fatimah Tobing Rony                                                                                                          Duke University Press, 1996                                                                                                     The author explores early-twentieth-century representations of non-Western indigenous peoples in films ranging from the documentary to the spectacular to the scientific. Her work looks beyond negative Western images of the Other and demonstrates the significance of Western constructions of race, gender, nation, and empire for understanding issues of identity. Rony considers performance strategies that disrupt these images - the use of open resistance, recontextualization, and parody in the films of Katherine Dunham and Zora Neale Hurston, or the performances of Josephine Baker, for example. She also draws on the work of contemporary artists such as Frantz Fanon and James Baldwin, who unveil the language of racialization in ethnographic cinema.                                                                                                           
The wretched of the earth





           ESS FAN                                                                                                                By Frantz Fanon                                                                                                                  Penguin Books, 1990                                                                                                                   Written at the height of the Algerian war, this classic text offered the definitive statement of the economic and psychological degradation inflicted by the imperial powers on their colonies. It was Fanon who used his training as a psychiatrist to expose the close links between colonial war and mental disorders, who showed how the fight for freedom must be combined with building a national culture, and who marked out the way ahead, through revolutionary violence, to socialism. -- provided by publisher                                                                                                           
Articles
“African culture will be revolutionary or will not be:  William Klein’s film of the first Pan-African festival of Algiers (1969)”                                                                                                                             In:  Third Text  vol.25 ; no.1  ( January 2011 ) p.117-128                                                                 The First Pan-African Cultural Festival took place in Algiers in July 1969 and gave rise to a collective film directed by William Klein. This film, The Pan-African Festival of Algiers (1969), takes the form of an essay which gives coherence to a huge range of visual materials: posters, photographs, drawings, archive footage of African anti-colonial struggles as well as sequences taken from the 1969 festival, such as interviews, rehearsals, concerts and speeches. The making of The Pan-African Festival of Algiers coincided with the emergence of films from the Third World at a global level, often circulating alongside the films of the new waves that emerged from the end of the 1950s and the early 1960s onwards. Another trend found its second wind at this time: militant cinema with revolutionary aims of social intervention entered a golden age around the second half of the 1960s and into the 1970s. For most of the personalities who appeared in The Pan-African Festival of Algiers it was necessary to go beyond the model of Negritude proposed by Senghor and create a new link between culture and national and continental liberation.
“The Battle of Algiers” and “The Nouba of the Women of Mont Chenoua”:  from Third to Fourth cinema                                                                                                              In:  Third Text vol.43 (Summer 1998), p. 13-32

“Black Audio Film Collective”                                                                                                                                          In:  Art Monthly  no.304 ( March 2007) p 31-32                                                                                 Review of retrospective exhibition of the BAFC's work, entitled 'The Ghosts of Songs: a retrospective of the Black Audio Film Collective 1982-1998', held at FACT, Liverpool, February 2 to April 1 2007, which summarizes their body of work and outlines the themes they explored. 'The Ghosts of Songs: a retrospective of the Black Audio Film Collective 1982-1998' travels to Arnolfini, Bristol, April 27-June 22 2007 and to Whitechapel Art Gallery and Iniva, London in 2008. Accompanying book in Library. 
“Review : ‘Black Britain : a photographic history’  by Paul Gilroy; ‘The ghost of songs: the film art of the Black Audio Film Collective’, edited by Kodwo Eshun and Anjalika Sagar; ‘Exiles, diasporas and strangers’, edited by Kobena Mercer”                                                                                                                       In:  Visual Culture in Britain vol.11 ; no.1  ( March 2010 ) p.129-134                                           The review compares the three titles which are 'underscored by a sense of excavation, of a desire to unearth stories other than the ones generally told.'                                                                                  
‘The changing geography of third cinema”                                                                    In:  Screen vol. 38 no. 4 (Winter 1997), p. 372-388  
‘The cinema as political fact’                                                                                          In:  Third Text  vol. 25 no.1 (January 2011), p. 41-53                                                          'Militant Cinema:  An Internal Category of Third Cinema' and 'The Cinema as Political Fact', translated here into English for the first time, were written by Octavio Getino to further elaborate the concept of Third Cinema first defined in the article 'Towards a Third Cinema' that Getino wrote with Fernando Solanas in 1969. The text is thus a theoretical reflection on the film-making practice of Cine Liberacion and other groups, particularly in relation to the Peronist movement in Argentina. Leaving the question of what aesthetic forms were appropriate for militant cinema radically open, Getino defines militant cinema as practices of film-making, distribution and exhibition that operate as an instrument of specific political organisations. In this form of political practice, the screening becomes a 'cine-accion' - a 'cinema event' that transforms spectators into political actors participating in a process of liberation.
‘The critical practice and dialectics of third cinema’                                                                 In:  Third Text no.52 (Autumn 2000), p. 53-56                                                                   Defines the term Third cinema, distinct from Third world cinema, analysing Gillo Pontecorvo's 1966 film "The battle of Algiers".
‘The elephants at the end of the world: Chris Marker and Third Cinema’                                      In:  Third Text vol.25 no.1 (January 2011), p. 93-104                                                            In March 1967 Chris Marker attended a screening of Loin du Vietnam (Far From Vietnam) in support of the long strike at the Rhodiaceta factory that year. From 1967 to 1977 Marker worked with the SLON collective, workers and other film-makers both on militant films during the events of May 1968 and, equally importantly, on counter-information films in solidarity with the struggle of the Third World revolutionary movements. These films, which do not separate political content from aesthetic enquiry, demonstrate Marker's aesthetic in which editing represents a political stake. By pushing back the limits of the language of film, rejecting a classical aesthetic and bringing about an encounter between the film-maker and the filmed through the gaze, Chris Marker makes his work political.  

‘Fanon as film’                                                                                                                               In:  NKA:  Contemporary African Art vol.11/12 (Fall/Winter 2000), p. 12-17            Article on the writer, revolutionary, psychiatrist and philosopher Frantz Fanon by film makers Isaac Julien and Mark Nash, originally given as a paper entitled: "Between Colonialisms: frontiers of Identity/frontiers of the body", at a conference held at the Instituto Universitario Orentale in Naples, in May 1998.
‘Third Cinema Militant Cinema :  at the origins of the Argentinian experience 1968-1971’                                                                                                                                In:  Third Text  vol. 25 no.1 (January 2011), p. 29-40                                                         The manifesto 'Toward a Third Cinema' is the best known document of the group Cine Liberacion; in it Fernando Solanas and Octavio Getino introduced their concept of three types of cinema and of 'cine-accion' (film event). However, because of its early appearance in October 1969, this manifesto did not fully take into account the experience of the screening of political cinema. A later document, 'Militant Cinema: An Internal Category of Third Cinema', written for circulation in March 1971, develops the concept of militant cinema. In this document, for the first time, Cine Liberacion expanded on the practical experience of the screening of The Hour of the Furnaces and other materials, and clarified its ideas. This article introduces their discussion of 'militant cinema' and shows the links between the theoretical manifestos and the practical experience of the screening of the films for political purposes during the first years of Cine Liberacion's work.
“The third debt to the Third World”:  the politics of law and order in ‘Camp de Thiaroye”                                                                                                                                                 In:  Third Text no.36 (Autumn 1996), p. 3-12                                                                        Sembene Ousmane's anti-imperialist film about French African WW2 soldier's revolt over pay (and subsequent massacre). The true story's relation to the Third World Debt.

“Untimely meditations:  reflections on the Black Audio film collective”                                     In:  NKA:  Contemporary African Art no.19 (Summer 2004), p.38-45                                   Article reflects on the history and artistic practice of Black Audio Film Collective.


